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thrill of feeling to which they cannot themselves
aspire, are apt to think that such a spirit is
necessarily far and tender, and that it possesses
unfathomable reserves of noble feeling. This is
often a great mistake ; far below the rapid
current of changing and glittering emotion there
often lies, in the artistic nature, a reserve, not
of tenderness or depth, but of cold and critical
calm. There are very few people who are highly
developed in one faculty who do not pay for it
in some other part of their natures. Below the
emotion itself there sits enthroned a hard intel-
lectual force, a power of appraising quality, a
Rhadamanthine judgment. It is this hardness
which has so often made artists such excellent
men of business, so alert to strike favourable bar-
gains. In those artists whose medium is words,
this hardness is not so often detected as it is in
the case of other artists, for they have the power
of rhetoric, the power of luxuriously heightening
impressions, indeed of imaginatively simulating a
force which is in reality of a superficial nature.
One of the greatest powers of great artists is that
of hinting at an emotion which they have very
possibly never intimately gauged.
I  have sometimes thought that  this is   in  all